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1. Kputepum u cpeicTBa OlleHMBAHUS KOMIIETEHIIUI M HHAUKATOPOB UX J0CTHKeHUsI, (POPMUPYeMbIX TUCHUILIUHOM (MOIyJIeM)

Homep 3a1aHusi, IpoBepsioIero

c¢popMHPOBAHHOCTH
Kox komnerenumnu HaunmeHnoBanue KOMIIETeHIHH
1 eapuanm 2 sapuanm
OIIK-1 CnocoOeH TpHUMEHSTh CHCTEMY JIMHTBUCTHYECKMX 3HaHMM 00 OCHOBHBIX | 1 -32 1-32

q)OHeTI/I‘IeCKI/IX, JICKCUYCCKUX, I'PaMMAaTHYCCKUX, cn0B006pa30BaTeanbe ABJICHUSX,
opdorpadun U MyHKTyalluu, O 3aKOHOMEPHOCTSAX (HYHKIIMOHUPOBAHUS H3y4aeMOTO
MHOCTPAHHOTO S3bIKa, €ro (YHKIMOHAIBHBIX PA3HOBUIAHOCTSIX




2. OueHka ypoBHA C()OPMHPOBAHHOCTH KOMIIETeHIHI (MHINKATOPOB X JOCTHKECHHS)

Kputepnu u noka3areiu OlleHMBAHUS KOMIETEHIUI

Jrtan opMupoOBaHUs dopmupyem DopMBbI KOHTPOJIS
KOMIeTeHInH (pa3aeibl, a NHankaTopbl KOMIETEHIIUN 3HaTh: Ymern: Baaners: c¢(popMHPOBAHHOCTH
TeMbl AUCUHUIIUHBI) KOMIIeTeHIIH KOMIIeTeH U
a1
1.BBenenwue: npeamer, nesm u | OITK-1 1.1. AnekBaTHO aHAIM3UPYET OCHOBHBIE MOHATHUHHBIA | paboTaTh ¢ meromamu peduiekcnu | Tect
3a[a91 CTHIMCTUKA SBJICHHS U TIPOLIECCHI, OTPAXKAIOIIHE amrmapar Hay4IHOH Ha OCHOBE
AHTIIMICKOTO SI3BIKA. (hyHKIMOHUPOBAHHUE SI3BIKOBOTO CTPOS CTHJIUCTUKH; | JTUTEPATypOH IUis CHETIHATbHBIX
H3y9aeMOTr0 HHOCTPAHHOTO S3BIKa B OCHOBHEIE W3BIICUCHUS HAy4YHBIX 3HaHUH B
CHUHXPOHHH H JIUAXPOHHU. CTWINCTHYEC | HEOOXOIUMOM COOTBETCTBUHU C
1.2. Mcrionb3yeT NOHATUHHBIN anmapaTr 1 | KUe TCOpuH, | MH(GOPMALMH IpH MIPeIMETHO
JIMHTBUCTHKH, TEOPUU U HCTOPHU MEXINUCIMIUT | HOATOTOBKE K 00JIaCTBIO COTJIACHO
OCHOBHOT'O M3Y4aeMOro0 SI3bIKa B WHapHbIE JIEKLUSAM 1 OCBOECHHOMY
coOcTBeHHOH PO ecCuoHaIbHON 1 CBA3U CeMHUHapaM; npodutto (popusim)
HAy4YHOH eATSIFHOCTH. CTHITUCTHUKH TTOITOTOBKH
1.3. Co3Haer u coOmomaer
COLIMOKYJIBTYPHBIC M STHYECKHE HOPMBI
TTOBEJICHISI, IPUHSATHIE B HHOSA3BITHOM
conuyMe.
2. OCHOBHBIE TTOHATHS OIIK-1 1.1. AnexBaTHO aHANIM3UPYET OCHOBHBIE TMOHATHHHBINA | paboTaTh ¢ 6a3oBeIMH TTOHATHSIME | TecT
CTHJIUCTHKA. BrIpasurensHbIe SBJICHHS U TIPOLIECCHI, OTPaXKAIOIIHE ammapar HayIHOH CTHITICTUKH;
CpeACTBa SI3bIKA. (YHKIIMOHMPOBaHHUE SI3BIKOBOTO CTPOSI CTHJIUCTUKH; | JTUTEPATYypOH Ui HABBIKAMU
H3y4aeMOI'0 HHOCTPAHHOTO SI3bIKa B OCHOBHBIE N3BJICYEHUS TIPOBECHUS
CHHXPOHHH M JJHAXPOHHU. CTIINCTHYEC | HEOOXOIUMOM CTUJIUCTUYECKOTO
1.2. Mcrionb3yeT NOHATUHHEIN anmapaT 1 | KUe TeOpuH; | MH(MOPMAIMH IPH aHaJIn3a TeKCTa
JUHTBUCTHUKH, TEOPUU H UCTOPUU TIPUHIIAIIBI TIOJITOTOBKE K
OCHOBHOT'O M3y4aeMOro f3bIKa B (hyHKIIMOHAT | JICKIUSIM U
cOOCTBEHHOU MPOQEeCCHOHANTBHON 1 BHO- ceMUHapamM;
HAy4YHOH eATSIFHOCTH. CTHJIUCTUYEC | MPUMEHATH 3HAHUS
1.3. Co3Haer u coOmromaer KOM 0 CTHINCTHYECKUX
COLIMOKYJIBTYPHBIC M STHYECKUE HOPMBI muddepeHnr | BO3MOKHOCTAX
TTOBEJICHSI, IPUHSATHIC B HHOSA3BIYHOM aryn SI3BIKOBBIX CPEJICTB
coumyme. TEKCTOB; Pa3IHIHBIX
OCHOBBI YpOBHEMH
crumctraec | (poHeTHUECKHX,
KOTO aHaJIM3a | JEKCHYECKHX,




I‘paMMaTI/I‘IeCKI/IX)
pu NIpOBCACHNU
CTUIUCTUYCCKOTI'O
aHajnu3a TCKCTa, B
TOM YHUCJIC IIPpH

OTIMCaHHH
XapaKTepHBIX YepT
(yHKIMOHATBHBIX
cTUIIeH
COBPEMEHHOTO
AHTIHICKOTO
SI3BIKA;
3. Ctunuctudeckast OIIK-1 1.1. AnexBaTHO aHaNU3UPYET OCHOBHBIE TIOHSATHHHBIN | paboTath ¢ 6azoBbeiMu ToHsITUSIME | Tect
cTparnduKanus CI0OBapHOTO SIBJICHUS U TIPOLIECCHI, OTPAXKAIOLIHE anmapar Hay4IHOU CTHJINCTHKH;
cocTaBa aHTJIUICKOTO S3BIKA. (hYHKIMOHUPOBAHHUE SI3BIKOBOTO CTPOS CTHJIUCTUKH; | JTUTEPATypOH IUis HaBBIKAMU
H3y9aeMOTr0 HHOCTPAHHOTO S3BIKa B OCHOBHEIE W3BJICUCHUS TIPOBEACHUS
CHUHXPOHHH U THAXPOHHH. CTHITUCTHYEC | HEOOXOAMMOMH CTHIIICTUIECKOTO
1.2. Vicnionp3yeT MOHATHWHBIN anmapar 1 | Kue TeopuH; | WHPOpMAIHU IpH aHajiM3a TeKCTa
JMHTBUCTHKH, TEOPUH U UCTOPHUN TIPUHITUTIBL MTOJITOTOBKE K
OCHOBHOTO M3y9aeMOTO0 SI3bIKa B (yHKOMOHAT | JEKIWSM U
COOCTBEHHOW PO EeCCHOHATBHON 1 BbHO- CeMUHapaM;
HAy4YHOH eATENbHOCTH. CTWINCTHYEC | IPUMEHSTH 3HAHUS
1.3. Co3HaeT u cobmoaaet Ko 0 CTHJIUCTHYECKUX
COLIUOKYJIBTYPHBIE U STHUECKUE HOPMBI muddepeHnn | BO3SMOXXHOCTAX
TIOBEACHMUSI, IPUHATHIC B MHOSI3BIYHOM anuu SI3BIKOBBIX CPEJCTB
couuyMe. TEKCTOB; Pas3INIHBIX
OCHOBBI YpOBHEH
craimuctniec | ((hOHETHUECKHUX,
KOTO aHaJIM3a | JIEKCHIECKUX,
rpaMMaTHYECKUX)
IIPY TIPOBEICHUH
CTHJIUCTUYIECKOTO

aHaJIn3a TEKCTA, B
TOM YHCJIE IPU
OIMHMCAHUH
XapaKTepPHBIX YepT
(YHKIIMOHATBHBIX
CTHIICH




COBPEMECHHOI'O

AHTJIMHACKOTO
SI3BIKA;
4. JIekcuko- OIIK-1 1.1. AnexBaTHO aHANMH3UPYET OCHOBHBIE TMOHATHHHBIA | paboTaTh ¢ 6a3oBeIMH TTOHATHSIME | TecT
¢dpazeonorniaeckne SIBJICHHS U TIPOLIECCHI, OTPAXKAIOIIHE ammapar HayIHOH CTHITICTUKH;
BBIPA3UTEIFHBIE CPENICTBA U (hyHKIMOHUPOBAHHUE SI3BIKOBOTO CTPOS CTHJIUCTUKH; | JTUTEPATypOH IUis HaBBIKAMU
CTHJIUCTHICCKHE TIPUEMBI. H3y9aeMOTr0 HHOCTPAHHOTO S3BIKa B OCHOBHEIE W3BJICUCHUS TIPOBEACHUS
CUHXPOHHH U THAXPOHHH. CTHIICTHYEC | HEOOXOAMMOM CTHIIICTUIECKOTO
1.2. Vicnionp3yeT MOHATHHHBIN anmapar 1 | Kue TeopuH; | WHPOpMAINU IpH aHajM3a TeKCTa
JUHTBUCTHUKH, TEOPUU U UCTOPUU TIPHUHIUTIBL MIOJITOTOBKE K
OCHOBHOT'O M3Y4aeMOro SI3bIKa B (hyHKIMOHAT | JICKIUSM U
COOCTBEHHOW PO ECCUOHATBHON U bHO- CeMUHapaM;
HaY4HOU JIeSITeIbHOCTH. CTHJIUCTUYEC | MPUMEHATH 3HAHUS
1.3. Co3HaeT u cobmoaaer KoM 0 CTHJIUCTHYECKUX
COLIMOKYJIBTYPHBIC M STHUECKHE HOPMBI muddepeHnr | BO3MOKHOCTIX
TTOBEJICHHSI, IPUHSATHIE B HHOSA3BITHOM aryn SI3BIKOBBIX CPEJICTB
conmyMme. TEKCTOB; Pa3IHIHBIX
OCHOBBI YpPOBHEH
crrmuctndec | ((hOHETHUECKHUX,
KOTO aHaJIM3a | JIEKCHYECKUX,
rpaMMaTHYCCKUX )
IIPY IPOBEICHUH
CTHIIMCTHYECKOTO
aHaln3a TeKCTa, B
TOM YHCIIE IPU
OTIHCAHUH
XapaKTepHBIX YepT
(yHKIMOHATBHBIX
cTUIeH
COBPEMEHHOTO
AHIJINHACKOT O
SI3BIKA;
5. Mopdonornueckue OIIK-1 1.1. AnexBaTHO aHaNU3UPYET OCHOBHBIE MOHSATHHHBIN | paboTath ¢ 6azoBbiMu ToHsITUSIME | Tect
CTHIIMCTHYECKUE CPECTBA. SIBJICHUSI U TIPOLIECCHI, OTPAXKAIOLINE ammapar HAyYHOU CTHITUCTUKH;
(YHKIIMOHMPOBaHHUE SI3BIKOBOTO CTPOSI CTHJIUCTUKH; | JTUTEPATypOH IS HABBIKAMU
H3y4aeMOr'0 HHOCTPAHHOTO SI3bIKa B OCHOBHBIE N3BJICYEHUS TIPOBECHUS
CUHXPOHHH U TUAXPOHHH. CTHINCTHYEC | HE0OXOJIUMOM




1.2. Ucnonp3yeT NOHATUHHBIN annapar 1
JUHTBUCTHUKH, TCOPUU U UCTOPUU
OCHOBHOT'O M3Y4aeMOro SI3bIKa B
c0oOCTBEHHOU MPOQEeCCHOHATBHON 1
Hay4HOH [1€ATEIbHOCTH.

1.3. Co3Haet 1 coOmromaer
COLIMOKYJIBTYPHBIE M STHYECKHE HOPMBI
TTOBEJICHUSI, IPUHSATHIE B HHOSA3BITHOM
conmyMme.

KM€ TEOPHH;
TPUHIAITBL
(dyHKIIOHAT
BHO-
CTHIIICTHYEC
KO
mudhepeHn
anuu
TEKCTOB,;
OCHOBBI
CTHJINCTHYEC
KOTO aHaJIH3a

nHdopmanuu npu
MIOJI'OTOBKE K
JCKLHSIM U
ceMUHapaM;
MPUMEHSITh 3HAHHS
0 CTHJIMCTHYECKUX
BO3MOXKHOCTSAX
SI3BIKOBBIX CPECTB
Ppas3IuYHbIX
ypoBHEH
(poneTHUECKHX,
JIEKCUYECKUX,
rPaMMAaTHICCKHX)
NP IPOBEICHUH
CTHIIMCTHYECKOTO
aHaJM3a TeKCTa, B
TOM YHUCIIE IPU

CTHJIMCTHYCCKOI'O
aHaJin3a TCKCTa

OTIMCaHWH
XapaKTepHBIX YepT
(yHKIMOHATBHBIX
cTuie
COBPEMEHHOTO
AHTIHICKOTO
S3bIKa;
6. CuHTaKcHueCcKHUe OIIK-1 1.1. AnexBaTHO aHaNU3UPYET OCHOBHBIE TIOHSATHHHBIN | paboTath ¢ 6azoBbiMu noHsITHSIME | Tect
BBIPA3UTENIbHBIE CPEICTBA U SIBJICHUS U TIPOLIECCHI, OTPAXKAIOLINE anmapar Hay4YHOU CTHJINCTHKH;
CTHJIUCTHICCKHE TIPUEMBI. (hYHKIMOHUPOBAHHUE SI3BIKOBOTO CTPOS CTHJIUCTUKH; | JTUTEPATypOH IUis HaBBIKAMU
H3y9aeMOT0 HHOCTPAHHOTO S3BIKa B OCHOBHEIE W3BJICUCHUS MIPOBEACHUS
CHHXPOHHH ¥ THAXPOHHH. CTHITUCTHYEC | HEOOXOAMMOMH CTHIIICTUIECKOTO
1.2. Vcnonp3yeT MOHATHHHBIN anmapaT U | KUe TeOpuu; | WHOOPMAIUH MTPH aHajM3a TeKCTa
JIMHTBUCTHUKH, TEOPUH U UCTOPHUI TIPUHITUTIBL MTOJITOTOBKE K
OCHOBHOT'O M3y4aeMOro f3bIKa B (YHKIMOHAT | JICKIUSM H
COOCTBEHHOW PO ECCUOHATBHON 1 bHO- CeMUHapaM;
HAy4YHOH eATENbHOCTH. CTWINCTHYEC | IPUMEHSTH 3HAHUS
1.3. Co3naer u cobmonaer KoM 0 CTHJIUCTHYECKUX
COLIUOKYJIBTYPHBIE U STHUECKUE HOPMBI muddepeHnn | BO3SMOXXHOCTAX
TIOBEACHMUSI, IPHUHATHIC B MHOSI3BIYHOM anuu SI3BIKOBBIX CPEJCTB
conyMe. TEKCTOB; Pa3IHIHBIX




OCHOBBI
CTHJIMCTHYECC
KOro aHaim3a

ypOBHEH
(poneTHUECKHX,
JIEKCUYECKUX,
rpaMMaTHYECKHX)
IIPY TIPOBEICHUH
CTHITUCTHIECKOTO
aHaM3a TeKCTa, B
TOM YHCIIE TIPH

OTIMCaHHUH
XapaKTePHBIX YEPT
(YHKIIMOHATBHBIX
cTuie
COBPEMEHHOTO
AHTJIMHACKOTO
SI3BIKA;
7. ®oHeTUueCcKue OIIK-1 1.1. AnekBaTHO aHAIM3UPYET OCHOBHBIE TMOHATUHHBINA | paboTaTh ¢ 6a3oBbIMH TTOHATHSIME | TecT
CTHJIUCTHYIECKHE CPE/ICTBA. SBJICHUS U TIPOLIECCHI, OTPAXKAIOIIHE ammapar Hay4IHOH CTHIIICTUKH;
(hYHKIMOHUPOBAHHUE SI3BIKOBOTO CTPOS CTHJIUCTUKH; | JTUTEPATypOH IUis HaBBIKAMU
H3y9aeMOTr0 HHOCTPAHHOTO S3BIKa B OCHOBHEIE W3BJICUCHUS TIPOBEACHUS
CHHXPOHHH ¥ THAXPOHHH. CTHITUCTHYEC | HEOOXOAMMOM CTHIIICTUIECKOTO
1.2. Mcrionb3yeT NOHATUHHEIN anmapaTr 1 | KUe TeOpuH; | MHGOPMAIMH IPH aHaJn3a TeKCTa
JMHTBUCTHUKH, TEOPUU U UCTOPUU TIPHUHITATIBL MIOATOTOBKE K
OCHOBHOT'O M3y49aeMOro0 f3bIKa B (hyHKIMOHAT | JICKIUSIM U
COOCTBEHHOW PO ECCHOHATBHON 1 BbHO- CeMUHapaM;
Hay4HOH J1eATeIbHOCTH. CTHJIUCTUYEC | MPUMEHSATH 3HAHUS
1.3. Co3HaeT u cobmoaaet Ko 0 CTHJIUCTHYECKUX
COLIMOKYJIBTYPHBIC M STHYECKHE HOPMBI muddepeHnn | BO3MOKHOCTIX
TTOBEJICHISI, IPUHSATHIE B HHOSA3BITHOM aryn SI3BIKOBBIX CPEJICTB
couuyMme. TEKCTOB; Pa3IHIHBIX
OCHOBBI YpOBHEH
crrimuctniec | ((hOHETHUECKHUX,
KOTO aHa/IM3a | JIEKCUYECKUX,
rpaMMaTHICCKUX )
IIpH NIPOBEICHUN
CTHJIUCTUYIECKOTO

aHaJn3a TCKCTa, B
TOM YUCJIC ITPpH
OITMCAHNH




XapaKTepHBIX YepT

(YHKIIMOHATBHBIX
cTuiei
COBPEMEHHOTO
AHIJIMHACKOT O
SI3BIKA;
8. I'padmaeckue OIIK-1 1.1. AnexBaTHO aHANMH3UPYET OCHOBHBIE TOHATHUHHBIA | paboTaTh ¢ 6a3oBbIMH TTOHATHSIME | TecT
CTHJIUCTUYIECKHE CPEACTBA. SBJICHUS U TIPOLIECCHI, OTPAXKAIOIIHE ammapar HayIHOH CTHIIICTUKH;
(hyHKIMOHUPOBAHHUE SI3BIKOBOTO CTPOS CTHJIUCTUKH; | JTUTEPATypOH IUis HaBBIKAMU
H3y4aeMOI'0 HHOCTPAHHOTO SI3bIKa B OCHOBHbBIE N3BJICYEHUS TIPOBECHUS
CHHXPOHHH M JIUAXPOHHU. CTWINCTHYEC | HEOOXOIUMOM CTHJINCTHYECKOTO
1.2. Mcrionb3yeT NOHATUHHBIN anmapaTr 1 | KUe TeOpuH; | MHPOPMALMH IpH aHaJIn3a TeKCTa
JIMHTBUCTHKH, TEOPUU U UICTOPHU TIPUHIINIIBL TIOJITOTOBKE K
OCHOBHOT'O M3Y4aeMOro SI3bIKa B (hyHKIMOHAT | JICKIUSM U
cOoOCTBEHHOU MPOQeCCHOHANTBHON 1 bHO- ceMUHapaM;
HAy4YHOH IeATeIFHOCTH. CTHJIUCTUYEC | MPUMEHATH 3HAHUS
1.3. Co3Haer 1 coOmromaer KOM 0 CTHINCTHYECKUX
COLIMOKYJIBTYPHBIE M STHYECKHE HOPMBI muddepeHnr | BO3MOKHOCTIX
TTOBEJICHIS, IPUHSATHIE B HHOSA3BIYHOM aryn SI3BIKOBBIX CPEJCTB
conmyMme. TEKCTOB; Pa3IHIHBIX
OCHOBBI YpOBHEMH
crumctraec | (poHeTHUECKHX,
KOTO aHaJM3a | JEKCHYECKHX,
rpaMMaTHYCCKUX )
TIPY TIPOBENICHUN
CTHIIMCTHYECKOTO

aHaIM3a TEKCTA, B
TOM YHCJIE TIPH
OIMMCAHUH
XapaKTEePHBIX YepT
(yHKIIMOHAIBHBIX
CTHIIEH
COBPEMCHHOTO
AHTJIHICKOrO
SI3BIKA;




9. OyHKIMOHAIBHBIE CTHIIH
COBPEMEHHOTO aHTJIHICKOTO
SI3BIKA

OIIK-1

1.1. AnexBaTHO aHaNU3UPYET OCHOBHBIE
SIBJICHUSI U TIPOLIECCHI, OTPAXKAIOLINE
(YHKIIMOHMPOBaHHUE SI3BIKOBOTO CTPOSI
H3y9aeMOr0 HHOCTPAHHOTO S3BIKa B
CHHXPOHHH ¥ THAXPOHHH.

1.2. Vcnonp3yeT MOHATUIHBIN amnmapaT u
JMHTBUCTHKH, TEOPUH H UCTOPHUHU
OCHOBHOTO M3y9aeMOT0 SI3bIKa B
CcOOCTBEHHOU MPOQECCHOHANTBHON 1
HaY4HOU JIeSITEIbHOCTH.

1.3. Co3naer u cobionaer
COLIMOKYJIbTYPHBIE 1 STHYECKUE HOPMBI
TIOBECHMS], IPUHATHIC B MHOSI3BIYHOM
COLIYME.

TOHATHUIHBIN
ammapar
CTHIIUCTUKH;
OCHOBHEIE
CTHITUCTHAYEC
KHe TEOpHH;
TIPUHITUTIBL
(dyHKITHOHAT
BHO-
CTHITUCTAYEC
KoM
muddepeHmu
aryu
TEKCTOB;
OCHOBBI
CTHITUCTHAYEC
KOTO aHaJIHu3a

paborats ¢
Hay4YHOH
JUTEPATypOH JUIs
W3BJICUCHUS
HEOO0X0IUMON
nH(pOPMAIUH TTPH
MTOJITOTOBKE K
JEKIHSIM 1
CeMHUHAapaM;
MIPUMEHSTH 3HAHUS
0 CTUIIUCTHYCCKHIX
BO3MOKHOCTSIX
SI3BIKOBBIX CPEJICTB
Pa3IMYHBIX
YpOBHEH
(dboHeTHUECKUX,
JIEKCHYECKUX,
rpaMMaTHYECKHX)
TIPY TIPOBEICHUH
CTHJTUCTUIECKOTO
aHan3a TeKCTa, B
TOM YHUCIIC IIPH
OTHCAHUH
XapaKTePHBIX YEPT
(YHKIIMOHATBHBIX
cTuie
COBPEMEHHOTO
AHIJINHACKOTO
SI3BIKA;

0a30BBEIMH [TOHATHIMHU
CTUJIUCTUKH,
HaBBIKAMHU
TIPOBEICHUS
CTUJIUCTUYCCKOTO
aHajn3a TeKCcTa

Tect

3. Kpurepuu u mkajia OueHUBAHUS 3aJaHUI TEKYIIEr0 KOHTPOJIsA




3.1 Kpurepuu u nikaia oleHUBaHMUs MPaKTHYeCKUX padoT IlepeueHs 1ab0paTOpHBIX/MPAKTHUECKUX paboT, ONMCaHUe MOPSIKA BHITOTHEHUS U
3alMThl paboThl, TpeOOBaHUS K pe3yibTaTraM paboThl, CTPYKTYpe M COAEP)KAaHUIO OTYEeTa M T.I. MPEACTaBIEHbl B METOAMYECKMX MaTepHaiax Mo
OCBOEHUIO JUCLUILINHBI (MOIYJIs1) M B 3JEKTpOHHOM Kypce B DOUOC MAY.

Ouenka Kpurepuu oneHuBaHusA

Omauuno 3allaHI/I€ BBIIMTOJITHCHO MOJHOCTBIO W IMPAaBUJIBHO. OtueT 1o J'Ia60paTOpHOﬁ/HpaKTquCKOﬁ pa60Te IIOATOTOBJICH Ka4CCTBCHHO B
COOTBCTCTBHHU C Tp€60BaHI/I$IMI/I. IlomHOTa OTBETOB Ha BOIPOCHI IIpenogaBaTelid IpU 3alllUTE pa60T},1.

Xopowo 3amaHue BBITOJHEHO ITOJHOCTHIO, HO HET JOCTaTOYHOTO OOOCHOBAaHUS WM MPH BEPHOM PEHICHWH JIONYyIICHA HEe3HAUWTENbHAsS
ommnOKa, HE BIUAIOMIAs Ha TMPABIIBHYIO MOCIEIOBATENBHOCTh paccyxacHuil. Bce TpeOoBaHms, mpembsBiseMble K paboTe,

BEITIOJTHEHEI.
Yooenemeopumenwvno 3amaHWs  BBIIOJHEHBI YAacTHYHO C OmMOKamu. J[eMOHCTpUpYeT CpemHHWi ypOBEHb BBIIOJHEHHS 3aJaHUS  HA

na60paTopHy}o/npaKTMqecxy}o pa60Ty. BonpmuncTBO Tpe60BaHP[ﬁ, MPpEABbABIACMBIX K 3aJaHUIO, BBIIIOJTHCHBI.

Hey()owzemeopumeﬂbuo 3a[laHI/I€ BBIITOJIHEHO CO 3HAYUTEILHBEIM KOJIUYECTBOM OIIMOOK HA HU3KOM YpOBHE. Muorue Tpe60BaHI/I${, OpEeABABISICMBIC K
3aJaHUI0, HC BBIIIOJITHCHBI.

N

3allaHI/I€ HC BBIIIOJIHCHO.

4. 3a1aHusi IMATHOCTHYECKO# Pa0OThI /sl OIleHKH Pe3yJabTaTOB 00yUeHUsI 0 JUCHHUILINHE (MOYJI10) B pAMKaX BHYTPeHHel U BHelIHel
HE3aBHCHMOM OLICHKHU KayecTBa 00pa3oBaHus

DOC comepXuT 3aqaHus I OIICHUBAHUS 3HAHWKM, YMEHUH M HABBIKOB, JEMOHCTPUPYIOIIMX YPOBEHb C(HOPMHUPOBAHHOCTH KOMITETCHIIMA U
MHUKATOPOB UX JOCTH)KEHHUS B MIPOLIECCE OCBOCHUS TUCHUTUIMHBI (MOIYIIS).



Kommuiekt 3a1anuii pazpaboTan TakuM 00pa3oM, YTOOBI OCYIIECTBUTH MPOLEAYPY OLICHKH KaX/10i KOMIIETEHIIMH, (POPMHUPYEMBIX TUCIUIUTMHOM
(Moxmynem), y oOydaromierocs B IMCbMEHHOU (hopme.
ConeprxaHue KOMILIEKTa 3a/JaHUI BKIIIOYAET: mMecmogule 3a0anus

KommekT 3aganuii 1MarHocTH4YecKoi padoThl

IIkana oueHMBaHUs B pAMKaX 0A/UIbHO-PEHTUHIOBOM CHCTEMBbI
«2» — 60 6amoB 1 MmeHee  «3» — 61-80 GamoB «4» — 81-90 6annos «5» —91-100 G6anmoB
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Bapuanr 1.
Pa3nea 1. Stylistics as a Branch of Linguistics. Key Notions of Stylistics.
1.Stylistics is a branch of linguistics dealing with ... and, hence, with the subsystems making up the general system of language.
a) variants, or varieties, of linguistic expression
b) inconsistencies in the use of language
¢) territorial dialects
d) language history

2.The branch of stylistics which studies stylistic phenomena in the sphere of ... is called stylistic semasiology.

a) grammar
b) semantics



c) lexis
d) phraseology
3. A combination or accumulation of stylistic devices expressing the same idea or emotion is known as ....

4. Paradox is a good example of ... expectancy.

5. In the words of Professor Y.M. Skrebnev, “... can be roughly defined as the peculiarity, the set of specific features of a text type or of a specific
text”.

6. ‘Stylistics of the author’ is also known as ... stylistics.
7. The notion of foregrounding was suggested and developed by scholars belonging to the ... Linguistic Circle.

8. Stylistics of language analyses permanent, or ... , stylistic properties of language units, whereas stylistics of speech explores adherent stylistic
properties.

Pa3nen 2. Stylistic Semasiology, Lexicology and Grammar. Phonetic and Graphic Expressive Means.

For questions 9 — 18, please identify the stylistic means and devices used in the example sentences:

9. God damn my wife! She is an excellent woman.

10. Her family is one aunt about a thousand years old.

11. A great thunderstorm of sound gushed from the walls.

12. And the boys took their places and their books.

13. He knows how to kill a snake. He doesn’t rush to do it. He takes his time and does the job well.
14. No wonder his father wanted to know what Bosinney meant, no wonder.

15. It was a lovely city, a beautiful city, a fair city, a veritable gem of a city.

16. She made a lot of noise banging the ice-cube tray in the stainless steel sink.

17. Failure meant poverty, poverty meant squalor...

18. Women are not made for attack. Wait they must.

19. A conspicuous repetition of identical initial consonants in successive words is known as ...
a) alliteration

b) assonance

¢) allusion



d) consonance

20. A(n) ... is a kind of rhyme in which the rhyming words have similar spellings but are pronounced differently.
a) single rhyme

b) double rhyme

¢) eye rhyme

d) unaccented rhyme

21. An inversion of the second of two parallel phrases or clauses is known as ..., e.g. “Adam, first of men, to first of women, Eve” (John Milton, Paradise
Lost).

a) anadiplosis

b) anaphora

¢) hyperbole

d) chiasmus

22. ... is a trope in which an object or a concept is referred to by the name of something closely associated with this object or concept, e.g. “Friends,
Romans, countrymen, lend me your ears” [listen to me] (W. Shakespeare).

a) Metaphor

b) Metonymy

¢) Inversion

d) Convergence

23. Repetition of words or phrases at the end of consecutive clauses or sentences is known as ...
24. An ... is a figure of speech in which opposite or logically incompatible concepts are juxtaposed, e.g. “expressive silence”, “loyal treachery”.

Pasnen 3. Regional, social and occupational varieties of language. Functional Styles.
25. Professor I.R. Galperin distinguishes ... (how many?) functional styles in modern English.

26. The inclusion by ... of the belles-lettres style in the classification of functional styles remains highly controversial and is not a view shared by the
majority of scholars.

a) Y.M. Skrebnev



b) I. R. Galperin
¢) . V. Arnold
d) A.N. Morokhovsky

27. Professor ... uses the term ‘sublanguages’ in the meaning usually associated with functional styles.

28. The style of ... documents is characterised, among other things, by such features as the use of long complex sentences and archaic forms and
words, e.g. ‘thereby’, ‘thereof’.

29. In England, social prestige has traditionally been attached to the phonetic standard known as ‘... Pronunciation’.

30. The notion of style in ... stylistics has to do with the way language is used under specific circumstances for a specific purpose.
a) literary

b) comparative

¢) functional
d) decoding

31. In the view of I.V. Arnold, the so-called ... style is the point of departure for distinguishing functional styles. It is stylistically unmarked and
simply reflects the current language norm.

32. Omission of articles and auxiliaries, especially in headlines, is a feature of ... style.

Bapuanr 2.
Pa3nea 1. Stylistics as a Branch of Linguistics. Key Notions of Stylistics.

1. A combination or accumulation of stylistic devices expressing the same idea or emotion is known as ....



2. In the words of Professor Y.M. Skrebnev, “... can be roughly defined as the peculiarity, the set of specific features of a text type or of a specific
text”.

3.The branch of stylistics which studies stylistic phenomena in the sphere of ... is called stylistic semasiology.

a) grammar
b) semantics
c) lexis

d) phraseology

4. The notion of foregrounding was suggested and developed by scholars belonging to the ... Linguistic Circle.
5. Paradox is a good example of ... expectancy.

6.Stylistics is a branch of linguistics dealing with ... and, hence, with the subsystems making up the general system of language.

e) variants, or varieties, of linguistic expression
f) inconsistencies in the use of language

g) territorial dialects

h) language history

7. Stylistics of language analyses permanent, or ... , stylistic properties of language units, whereas stylistics of speech explores adherent stylistic
properties.

8. ‘Stylistics of the author’ is also known as ... stylistics.
Pa3nen 2. Stylistic Semasiology, Lexicology and Grammar. Phonetic and Graphic Expressive Means.
For questions 9 — 18, please identify the stylistic means and devices used in the example sentences:

9. Her family is one aunt about a thousand years old.

10. He knows how to kill a snake. He doesn’t rush to do it. He takes his time and does the job well.
11. It was a lovely city, a beautiful city, a fair city, a veritable gem of a city.

12. Failure meant poverty, poverty meant squalor...



13. God damn my wife! She is an excellent woman.

14. And the boys took their places and their books.

15. She made a lot of noise banging the ice-cube tray in the stainless steel sink.
16. Women are not made for attack. Wait they must.

17. No wonder his father wanted to know what Bosinney meant, no wonder.
18. A great thunderstorm of sound gushed from the walls.

19. An inversion of the second of two parallel phrases or clauses is known as ..., e.g. “Adam, first of men, to first of women, Eve” (John Milton, Paradise
Lost).

a) anadiplosis

b) anaphora

¢) hyperbole

d) chiasmus

20. A conspicuous repetition of identical initial consonants in successive words is known as ...
a) alliteration

b) assonance

¢) allusion

d) consonance

21. An ... is a figure of speech in which opposite or logically incompatible concepts are juxtaposed, e.g. “expressive silence”, “loyal treachery”.
22. Repetition of words or phrases at the end of consecutive clauses or sentences is known as ...

23. A(n) ... is a kind of rhyme in which the rhyming words have similar spellings but are pronounced differently.
a) single rhyme

b) double rhyme

c) eye rhyme

d) unaccented rhyme

24. ... is a trope in which an object or a concept is referred to by the name of something closely associated with this object or concept, e.g. “Friends,
Romans, countrymen, lend me your ears” [listen to me] (W. Shakespeare).



a) Metaphor

b) Metonymy
¢) Inversion

d) Convergence

Pasnen 3. Regional, social and occupational varieties of language. Functional Styles.

25. In England, social prestige has traditionally been attached to the phonetic standard known as ‘... Pronunciation’.
26. Professor ... uses the term ‘sublanguages’ in the meaning usually associated with functional styles.

27. Professor I.R. Galperin distinguishes ... (how many?) functional styles in modern English.

28. The notion of style in ... stylistics has to do with the way language is used under specific circumstances for a specific purpose.

a) literary

b) comparative
¢) functional
d) decoding

29. The style of ... documents is characterised, among other things, by such features as the use of long complex sentences and archaic forms and
words, e.g. ‘thereby’, ‘thereof’.

30. Omission of articles and auxiliaries, especially in headlines, is a feature of ... style.

31. The inclusion by ... of the belles-lettres style in the classification of functional styles remains highly controversial and is not a view shared by the
majority of scholars.

a) Y.M. Skrebnev
b) I. R. Galperin
¢) . V. Arnold



d) A.N. Morokhovsky

32. In the view of I.V. Arnold, the so-called ... style is the point of departure for distinguishing functional styles. It is stylistically unmarked and
simply reflects the current language norm.

MeToanuyeckne MaTepUuaJIbl, ONpee/siionme Npoueaypbl OLeHUBAHUS 3HAHUM (KJITIOYN)

Bapmuanr 1
la

2b

3 convergence
4 defeated

5 style

6 decoding

7 Prague

8 inherent

9 irony

10 hyperbole
11 metaphor
12 zeugma

13 anaphora
14 Framing

15 gradation / climax
16 alliteration
17 anadiplosis (catch repetition)
18 inversion
19a

20c

21d

22b

23 epiphora



24 oxymoron

25 five (5)

26b

27 (Y. M.) Skrebnev

28 Official

29 Received

30c

31 neutral

32 newspaper / media / publicist

Bapuanr 2

1 convergence
2 style

3b

4 Prague

5 defeated

6a

7 inherent

8 decoding

9 hyperbole
10 anaphora
11 gradation / climax
12 anadiplosis (catch repetition)
13 irony

14 zeugma

15 alliteration
16 inversion
17 Framing
18 metaphor
19d

20a

21 oxymoron
22 epiphora



23 ¢

24 b

25 Received

26 (Y. M.) Skrebnev

27 five (5)

28 ¢

29 Official

30 newspaper / media / publicist
31b

32 neutral



