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chopMUpPOBAHHOCTH
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1 eapuanm 2 sapuanm
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(bOHETUYECKUX, JIGKCHUECKUX, TPAMMaTHYECKHX, CJI0BOOOPa30BaTENbHBIX SIBICHUSX,
opdorpaduu U MyHKTyallUH, O 3aKOHOMEPHOCTAX (YHKIIMOHUPOBAHUS U3y4aeMOT0
WHOCTPAHHOTO fA3bIKA, €r0 (PYHKIIMOHATIHHBIX PA3HOBUIHOCTAX




2. Ouenka ypoBHsi c)OPMHPOBAHHOCTH KOMIETEHIHIT (MHIUKATOPOB UX JOCTHKEHUS)

Kpurepuu u noka3zare/jm olleHUBAHUS KOMIIETEeHUM i

Jtan popMupoBaHuUs Dopmupyem DopMBI KOHTPOJIS
KOMIIeTeHIIUH (pa3/eJbl, as NupukaTopbl KOMIeTeHIHHA 3HaTh: YMern: Baaners: chopMHUpOBaHHOCTH
TeMbl AU CHUILINHBI) KOMIIeTeHIIH KOMIIeTeHI U
s
1.Beenenue: npeamer, nemu u | OIIK-1 1.1. AnexBaTHO aHAJTU3UPYET OCHOBHBIE MOHATHIHBIN | paboTath C Mmeronamu peduekcun | Tect
3a[a4i CTUIMCTUKU SIBJICHUS U TIPOLIECCHI, OTPaKaroIIne ammapar Hay4HOI1 Ha OCHOBE
AHTJIMICKOTO SI3BIKA. (YHKIIMOHMPOBAHHUE SI3BIKOBOTO CTPOSI CTHJIMCTUKH; | JTUTepaTypo s CHeNHaNTbHBIX
M3y4aeMOro HHOCTPAHHOTO SI3bIKa B OCHOBHBIC N3BJICUCHUS Hay4YHBIX 3HaHUH B
CHHXPOHHH ¥ JHAXPOHHU. CTHJIMCTHYEC | HEOOXOIMMOM COOTBETCTBHH C
1.2. Ucnonp3yeT MOHATUHHEIN anmapaT 1 | KUe TEOpHH, | WHPOPMALUHU IPH MIpEeAMETHOMI
JIMHTBUCTHKH, TEOPUHU U HCTOPHU MEKANCIHIUI | TOATOTOBKE K 00JIaCTBIO COTIIACHO
OCHOBHOT'O M3y4aeMOT0 S3bIKa B WHapHBIE JEKIUSAM U OCBOCHHOMY
coOCTBEeHHOH NMPOhecCHOHATBHON 1 CBSI3M ceMUHapaM; npoduto (mpodusim)
HaYYHOI JesTeTbHOCTH. CTHJIUCTUKH MOJITOTOBKH
1.3. Co3Haer u cobmroaet
COLIMOKYJIBTYPHBIE M STHUECKHE HOPMBI
MOBEJICHNS, IPUHATHIE B MHOS3BIYHOM
COLIyME.
2. OCHOBHBIE TIOHATHS OIIK-1 1.1. AgexBaTHO aHATU3UPYET OCHOBHEIE MOHATHIHBIA | paboTats C 6a3oBbMH TOHATHSIMH | TecT
CTHJIMCTHUKHU. BpipasurensHble SIBJICHUSI U TIPOIIECCHI, OTPAXKAIOIINE anmapar Hay4YHOH CTHIIMCTHKH;
CpeACTBa SI3bIKA. (DYHKIIMOHMPOBaHNE SI3BIKOBOTO CTPOSI CTWINCTHKH; | JINTEPATypOl I HaBBIKAMHU
M3y4aeMOro HHOCTPAHHOTO S3bIKa B OCHOBHBIE W3BJICYEHUS MIPOBEJCHUS
CHHXPOHHH ¥ JHAXPOHHH. CTHJIMCTHYEC | HEOOXOIMMOM CTHIINCTHYIECKOTO
1.2. Vcnionp3yeT MOHATUIHEIN armapaT 1 | KUe TEOpUH;, | WHPOPMALUU IPH aHaiu3a TeKCTa
JIMHTBUCTHKH, TEOPUHU U UCTOPHU TPUHIIUIIE] TIOJITOTOBKE K
OCHOBHOTO M3y9aeMOT0 f3bIKa B (hyHKOMOHAT | JEKIUSIM U
COOCTBEHHO! PO eCCHOHANBHON U BHO- CEeMHHapawM;
HAYYHOH JesITeTbHOCTH. CTHJIUCTUYEC | MPUMEHATH 3HAHUSA
1.3. Co3Haer u cobmronaet KOM 0 CTHITUCTHIECKHUX
COLIMOKYJIBTYPHBIE M STHYECKUE HOPMBI muddepeHnr | BO3MOXKHOCTSX
MOBEJICHUS, IPUHATHIC B MHOS3BIYHOM aryn S3BIKOBBIX CPEJICTB
couuyMe. TEKCTOB; Ppa3IMYHbIX
OCHOBBI ypoBHeEH
crunuctraec | (poHeTHYECKHX,
KOTO aHaJIM3a | JIEKCUUECKUX,




TpaMMaTHICCKUX )
IIPU [IPOBEICHUH
CTHJINCTUYECKOTO
aHaM3a TeKCTa, B
TOM 4HCJIE IPU

OIUCaHUU
XapaKTepHBIX YepT
(YHKIIMOHAIBHBIX
CTHIIEH
COBPEMEHHOI0
AHIIMKACKOTO
SI3BIKA;
3. Crunuctuyeckas OIIK-1 1.1. AnekBaTHO aHaIU3UPYET OCHOBHBIE TMOHATHIHBIA | paboTath C 0a3oBbIME TIOHATHSAMH | TecT
cTpaTtuduKanus CI0BapHOTO SIBJICHUS U TIPOLIECCHI, OTPasKaIoIINe ammapar Hay4HOI1 CTHJIUCTUKU;
COCTaBa aHTJIMIICKOTO S3BIKA. (YHKIIMOHHPOBAHHUE SI3BIKOBOTO CTPOSI CTHJIMCTUKH; | JTUTepaTypoil s HaBBIKAMHU
H3y4aeMOro HHOCTPAHHOTO S3bIKa B OCHOBHBIE U3BJICYCHUSA MIPOBEACHUS
CHUHXPOHMHU U TUAXPOHUH. CTHJIUCTHYEC | HE0OXOAMMOM CTHJIUCTUYECKOTO
1.2. Vicnionp3yeT NOHATUIHBIN anmapaT 1 Kue Teopuy; | MHGOPMALMH IPH aHanM3a TeKCTa
JIMHTBUCTHUKH, TEOPUHU U UCTOPUHU TIPUHITHIIBI MOJTOTOBKE K
OCHOBHOT'O M3y4aeMOro f3bIKa B (DYHKIIMOHAT | JIEKIHSM H
cOOCTBEHHOH NPOecCHOHATBHON 1 BHO- CEMHHapaM;
HAY4YHOH JESATEIbHOCTH. CTHIIUCTUYEC | MPUMEHSTh 3HAHUS
1.3. Co3Haer u coOmronaeT KOH 0 CTHWJIMCTUYECKHUX
COLIMOKYJIBTYPHBIE 1 STHUECKUE HOPMBI muddepeHnn | BO3SMOXKHOCTAX
HNOBEJECHHUS, IPUHATHIE B HHOS3BIUHOM anuu SI3BIKOBBIX CPEJICTB
COLIyME. TEKCTOB; Pa3IMYIHBIX
OCHOBBI yYpOBHeH
cruiuctrdec | (GpoHeTHYECKHUX,
KOTO aHa/IM3a | JIEKCHYECKUX,
rpaMMaTHIECKHX )
IIPYU NPOBEIECHUU
CTHIIMCTUYECKOTO

aHau3a TEeKCTa, B
TOM 4HCIe IpU
OIUCaHUU
XapaKTEPHBIX YepPT
(yHKIMOHAIBHBIX
CTHIIEH




COBPEMEHHOTO

AHIIMKCKOTO
SI3BIKA;
4. Jlexcuko- OIIK-1 1.1. AnexkBaTHO aHAJIU3UPYET OCHOBHBIE MOHATHIHBIN | paboTats C 6azoBbiMu TIOHsTUSIME | Tect
(pazeonornueckue SIBJICHUS U TIPOLIECCHI, OTPasKaroIIne ammapar Hay4yHOH CTHJIUCTUKU;
BBIPA3UTENbHBIC CPEJICTBA U (YHKIIMOHMPOBAHHUE SI3bIKOBOTO CTPOSI CTHJIMCTUKH; | JTUTepaTypoil mis HaBBIKAMU
CTHJIUCTUYECKHE PUEMBI. H3y4aeMOro HHOCTPAHHOTO S3bIKa B OCHOBHBIE W3BIICUEHUS MIPOBEACHUS
CHUHXPOHMHU U TUAXPOHUH. CTHJIMCTHYEC | HE0OXOAMMOM CTHJIUCTUYECKOTO
1.2. Vcnonp3yeT MOHATUHHEIN armapaT 1 | KUe TEOpUH;, | WHPOPMALUH IPH aHanM3a TeKCTa
JIMHTBUCTHKH, TEOPUHU U UCTOPHU TIPUHIIUIIE] TIOJTOTOBKE K
OCHOBHOT'O M3y4aeMOT0 5I3bIKa B (DYHKIIMOHAT | JIEKIHSM H
cOOCTBEHHOH MPO(eCcCHOHATBHON bHO- CeMUHapaM;
Hay4HOH JEeSITEIIHOCTH. CTHIMCTHYEC | NPUMEHSTH 3HAHUS
1.3. Co3naer u cobmonaer KOH O CTHJIMCTHYECKHX
COLIMOKYJIBTYPHBIE M STHYECKUE HOPMBI muddepeHn | BO3MOXHOCTAX
MOBEJICHUS, IPUHATHIE B MHOS3BIUHOM aIuu A3BIKOBBIX CPEJICTB
COLIyME. TEKCTOB; Ppa3IMYHBIX
OCHOBBI yYpOBHEH
cruiuctrdec | (GpoHeTHYECKHUX,
KOT'O aHaJIn3a | JIEKCHYECKHX,
rpaMMaTHIECKHUX)
TIPY TIPOBEJICHUN
CTHJINCTUYECKOTO
aHaM3a TeKCTa, B
TOM 4HCIIE IPU
OTIMCaHHUU
XapaKTepHBIX YepT
(YHKIMOHAIBHBIX
CTHIIEH
COBPEMEHHOTO
AHIIMHCKOTrO
SI3BIKA;
5. Mopdonoruueckne OIIK-1 1.1. AZeKBaTHO aHAJIU3UPYET OCHOBHBIE MOHATHHHBIA | paboTath ¢ 6azoBbiMH TOHATHSIMUE | Tect
CTHJIMCTUYECKHE CPECTBA. SIBIICHUS U TPOLIECCHI, OTPAXKAIOIINE amnmapar Hay4yHOH CTHJIUCTUKU;
(DYHKIIMOHMPOBAHHUE SI3BIKOBOTO CTPOSI CTHJIMCTUKY; | JIUTEepaTypoil s HaBBIKAMHU
U3y4aeMOro HHOCTPAHHOTO S3bIKA B OCHOBHBIE U3BIICUEHUS MPOBEACHUS
CUHXPOHMHU U AMAXPOHUHU. CTHJIMCTHYEC | HeoOXOaMMOM




1.2. Vcnonp3yeT MOHATHHHBIHN anmapaT u
JMHTBHUCTHKH, TEOPUHU U HCTOPHU
OCHOBHOT'O M3Y4aeMOro f3bIKa B
coOCTBEeHHOH NPOpeCcCHOHATBHON 1
Hay4HOI JesTeIbHOCTH.

1.3. Co3Haer u cobmroaer
COLIMOKYJIBTYPHBIE M STHUECKUE HOPMBI
TIOBE/ICHHS, IPUHSATHIE B HHOS3BIYHOM
COLIyME.

KHe TeOpHH;
TIPUHITHIIBT
(yHKIIOHAT
BHO-
CTHIIMCTHYEC
KO
muddepeHu
anuu
TEKCTOB;
OCHOBBI
CTHITUCTHYCC
KOTO aHain3a

“HPOPMALIUH TIPH
MIOJTOTOBKE K
JEKLIUSAM U
ceMUHapam;
MIPUMEHSTH 3HAHHS
O CTHJINCTUYECKUX
BO3MOXKHOCTSAX
SI3BIKOBBIX CPEJICTB
Pa3INIHBIX
ypOBHEH
(poneTHUECKUX,
JEKCUYECKHUX,
rpaMMaTHIECKHUX )
P [IPOBEJCHUH
CTHUJINCTUYECKOTO
aHaIIN3a TEKCTa, B
TOM YHCJIE IPU

CTHIIUCTHYCCKOTO
aHajJIu3a TCKCTa

OTHCaHUU
XapaKTepHBIX YepT
(YHKIIMOHATBHBIX
CTHIIEH
COBPEMEHHOTO
AHIIMHACKOTrO
SI3BIKA;
6. CUHTaKcHYeCKue OIIK-1 1.1. AnekBaTHO aHaNM3UPYET OCHOBHBIE MOHATHIHEIA | paboTaTh C 0azoBbME TIOHATHSIMEH | TecT
BBIpA3UTENbHBIE CPEJICTBA U SIBJICHUS U TIPOLIECCHI, OTPasKaIoIINe ammapar Hay4IHOI CTHJIUCTUKU;
CTHJIUCTUYECKHE PUEMBI. (hyHKIIMOHMPOBAHUE SI3BIKOBOTO CTPOS CTHJIUCTUKH; | JTUTEpaTypoi s HaBBIKAMHU
M3y4aeMOro HHOCTPAHHOTO S3bIKa B OCHOBHEBIE U3BJIICYCHUS MIPOBEICHUS
CHHXPOHHMHU U TUAXPOHUH. CTHJIUCTHYEC | HEOOXOAMMOM CTHJIICTUYECKOTO
1.2. Vicnionp3yeT MOHATUIHBIN anmapaT U | K€ TeOpuH;, | WHPOPMALUHU IPH aHanu3a TeKCTa
JUHTBUCTUKH, TEOPUHU U UCTOPUU HPUHIIUIIE] MOJITOTOBKE K
OCHOBHOT'O M3y4aeMOro fA3bIKa B (DYHKIIMOHAT | JIEKIHSM U
cOOCTBEeHHOH NPOecCHOHATBHON 1 BHO- CEeMMHapaM;
HAY4YHOH JesTeIbHOCTH. CTHJIUCTUYEC | MPUMEHSTh 3HAHUSA
1.3. Co3Haer u cobmoaer Kol O CTUJIIMCTUYECKUX
COLIUOKYJIBTYPHBIE 1 STHUECKUE HOPMBI muddepeHnn | BO3SMOXHOCTAX
MOBEJICHUS, IPUHATHIC B MHOS3BIYHOM aryn S3BIKOBBIX CPEJICTB
conuyMe. TEKCTOB; Pa3NIUIHBIX




OCHOBBI
CTHIINCTHUYCC
KOr'o aHaJiu3a

ypOBHEH
(poneTHyeCKUX,
JIEKCUYECKUX,
rpaMMaTHYECKHX )
TIPY TIPOBENICHUN
CTHJINCTUYECKOTO
aHaM3a TeKCTa, B
TOM YHCJIE IPU

OIIMCaHUH
XapaKTepHBIX YepT
(YHKIIMOHATBbHBIX
CTHIIEH
COBPEMEHHOTO
AHIJIMICKOTO
A3bIKA,;
7. @oHETUYECKUE OIIK-1 1.1. AnexkBaTHO aHAJTU3UPYET OCHOBHBIC MOHATHIHBIN | paboTath C 6a3oBbIMH NOHATHSIMH | TecT
CTHJIMCTUYECKHE CPE/ICTBa. SIBJICHUS U TIPOLIECCHI, OTPasKaroIIne ammapar Hay4HOI1 CTHJIUCTUKU;
(YHKIIMOHHPOBAHHUE SI3bIKOBOTO CTPOSI CTHJIMCTUKH; | JTUTepaTypoi s HaBBIKAMHU
M3y4aeMOro HHOCTPAHHOTO S3bIKa B OCHOBHEBIE U3BJICYCHUS MIPOBEICHUS
CHHXPOHHH ¥ JHAXPOHHH. CTHJIMCTHYEC | HE0OXOIMMOM CTHIINCTHIECKOTO
1.2. Vcnionp3yeT MOHATUIHEIN armapaT 1 | KUe TEOpUH;, | WHPOPMALUU IPH aHaiM3a TeKCTa
JIMHTBUCTHKH, TEOPUHU U UCTOPHU TPUHIIUIIE] TIOJITOTOBKE K
OCHOBHOT'O M3y4aeMOT0 SI3bIKa B (DYHKIIMOHAT | JIEKIHSM U
coOCTBeHHOH MpohecCHOHaIBHON 1 bHO- ceMUHapaM;
Hay4HOH JIeSITeIbHOCTH. CTHJIMCTHYEC | NPUMEHSTH 3HaHUS
1.3. Co3Haer u cobmronaet KoM 0 CTHJIUCTUYIECKHUX
COLIMOKYJIBTYPHBIE M STHYECKUE HOPMBI muddepeHnr | BO3MOXKHOCTAX
MOBEJICHNS, IPUHATHIE B MHOS3BIYHOM aryn S3BIKOBBIX CPEJICTB
COLIyME. TEKCTOB; Pa3IMYIHBIX
OCHOBBI ypOBHEH
crunuctraec | (poHeTHYECKHX,
KOTO aHa/u3a | JIEKCUUECKUX,
rpaMMaTHYECKHX)
IIPU IPOBEIECHUU
CTHIIMCTUYECKOTO

aHalJiIn3a TCKCTa, B
TOM YHUCJIC IPU
OIIMCAaHUH




XapaKTepHBIX 4epT

(yHKIMOHATBHBIX
CTHIIEH
COBPEMEHHOI0
AHTIUICKOTO
SI3BIKA;
8. I'paduueckue OIIK-1 1.1. AnexBaTHO aHAJIU3UPYET OCHOBHBIE MOHATHIHBIN | paboTats C 6azoBbiMu TOHATUSIMUE | Tect
CTHJIMCTUYECKHE CPE/ICTRA. SIBJICHUS U TIPOLIECCHI, OTPasKaroIIne ammapar Hay4HOI1 CTHJIUCTUKH;
(YHKIIMOHHPOBAHNE SI3BIKOBOTO CTPOSI CTWINCTHKH; | JINTEPATypOi I HaBBIKAMH
M3y4aeMOro HHOCTPAHHOTO S3bIKa B OCHOBHBIC N3BJICYCHUS MIPOBEICHUS
CHHXPOHHH H JHAXPOHHU. CTHIMCTHYEC | HEOOXOIMMOM CTHIIMCTHIECKOTO
1.2. Ucnonp3yeT MOHATUHHEIN armmapaT 1 | KUe TEOpUH;, | WHPOPMALUH IPH aHanM3a TeKCTa
JIMHTBUCTHKH, TEOPUU U NICTOPHU TIPUHIIUTIE] TIOJTOTOBKE K
OCHOBHOT'O M3Y9aeMOro f3bIKa B (YHKIMOHAT | JIEKIHSIM U
COOCTBEHHOU MPO(ECCHOHANBHOM U BHO- CEeMHHApaM;
HaY4HOI JesITeIbHOCTH. CTHJIUCTHYEC | MPUMEHATh 3HAHUA
1.3. Co3naer u cobmonaer KO O CTHJINCTUYECKUX
COLIMOKYJIBTYPHBIE M STHUECKUE HOPMBI muddepeHn | BO3MOXHOCTAX
MIOBEJ/ICHHS, IPUHSATHIC B HHOS3BIYHOM anuu S3BIKOBBIX CPEJICTB
COLIyMe. TEKCTOB; Pa3INIHBIX
OCHOBBI yYpOBHEH
crmuctriec | ((hoHEeTHUECKHUX,
KOTO aHa/In3a | JIEKCHYECKHX,
rpaMMaTHIECKHUX)
TIPY TIPOBEJICHUN
CTHIIICTHYECKOTO

aHaJIn3a TeKCTa, B
TOM YUCJIIC HpI/I
OIIMCaHUU
XapaKTEepHBIX YEPT
(yHKIIMOHATBHBIX
cTHIEH
COBPEMEHHOTO
AHTJIMHACKOTO
SI3BIKA;




9. OyHKIMOHAIbHbBIE CTUIIU
COBPEMEHHOT'O aHIJIMMCKOIO
sI3BIKA

OIIK-1

1.1. AnekBaTHO aHaIU3UPYET OCHOBHBIE
SIBIICHHS U TIPOLIECCHI, OTPAYKAIOIINE
(YHKIIMOHMPOBAHHUE SI3bIKOBOTO CTPOSI
U3y4aeMOro HHOCTPAHHOTO S3bIKa B
CUHXPOHMHU U TUAXPOHUH.

1.2. Vicnonp3yeT NOHATUIHBIN anmapaT u
JIMHTBUCTUKHU, TEOPUHU U UCTOPUU
OCHOBHOT'O M3y4aeMOro f3bIKa B
CcOOCTBEHHOU TIPO(EeCCHOHANEHON U
HAY4YHOH JEATEIBHOCTH.

1.3. Co3Haer u coOmogaeT
COLIMOKYJIBTYPHBIE 1 STHUECKUE HOPMBI
MOBEJCHHUS, IPUHATHIE B HHOS3BIYHOM
couuyMme.

MOHSTUUHBII
anmapar
CTHJIMCTHKH;
OCHOBHBIE
CTHIIMCTHYEC
KHE TEOpuH;
TPUHIUIIEI
(yHKIIOHAT
bHO-
CTHIIMCTHIEC
KO
muddepeHnn
anuu
TEKCTOB;
OCHOBBI
CTHIIMCTHYEC
KOTO aHaJIn3a

paboTath ¢
Hay4HOUI
JIUTEpaTypoi Juis
W3BJICYEHUS
HEOOX0ANMOH
nHpopManuu npu
TIOJITOTOBKE K
JEKLIUSAM U
CeMUHapaM;
MIPUMEHSATH 3HAHHS
O CTHJINCTHYECKUX
BO3MOXKHOCTSAX
SI3BIKOBBIX CPEICTB
Ppa3InuYHbIX
YpOBHEH
(poneTHYECKHX,
JIEKCUYECKUX,
rpaMMaTHYECKUX )
IPH IPOBEJCHUH
CTHJINCTUYECKOTO
aHaM3a TeKCTa, B
TOM 4HCIIE IPU
OIIMCaHUN
XapaKTepHBIX YepT
(YHKIIMOHATBHBIX
CTHIIEH
COBPEMEHHOT0
AHIJIMICKOTO
S3BIKA;

0a30BBIMH ITOHATHIMH
CTHIINCTHUKH,
HaBbIKaMH
MMpOBEACHUA
CTUJIIUCTUYCCKOI'O
aHaJin3a TCKCTa

Tect

3. KpuTepuu u mkaJjia oueHMBAaHHUA 321aHHI TEKYIIEro KOHTPOJIs




3.1 Kputepuu u nikana olleHUBaHM MPAKTHYECKUX padoT Ilepedens nabopaTopHBIX/IPaKTHIECKUX paboT, OMMCAHUE TTOPS/IKA BBITOJTHEHHS U
3amMThl paboThl, TpeOOBaHUS K pe3yjbTaTaM paboThl, CTPYKType M COJACP)KAHHIO OTYeTa M T.II. MPEACTaBICHBl B METOAMYECKHX MaTepHaiax Mo
OCBOEHUIO JUCLMILIMHBI (MOIYJIs1) U B 3J1€KTpoHHOM Kypce B OL1IOC MAY.

Ounenka Kpurtepun onennpanus

Omauuno 3ajaHue BBINOJHEHO IMOJHOCTHIO M NMpaBWiIbHO. OTYeT 1O JIabopaToOpHOI/IpakTHUECKOH paboTe MOATOTOBIICH KayeCTBEHHO B
COOTBETCTBHUHM C TpeOOBaHUSAMH. [10THOTa OTBETOB Ha BOMPOCHI MPENOJaBaTes U 3aliTe paboThl.

Xopowo 3amaHre BBIMOJHEHO MOJHOCTHIO, HO HET JOCTATOYHOIO OOOCHOBaHHS WM NMPU BEPHOM PEUICHUHU MOMYICHA HE3HAYUTENIbHAs
omuOKa, HE BIUSIOIIAS HAa MPABWIBHYIO MOCIEIOBATEIILHOCTh pacCyxacHuil. Bce TpeOoBaHus, mpenbsBisieMble K paboTe,
BBINOJTHEHBI.

Yooenemeopumensno 3amaHus  BBINONHEHBl YacTWYHO ¢  oOmHuOKamMu. JIEMOHCTpHpYEeT CpeqHHMHl yYpPOBCHb  BBHINOJHEHHS  3aJaHusi  Ha
71a00paTOPHYO/TIPaKTHUECKYI0 paboTy. bonbmmHCTBO TpeOOoBaHMiA, TPEIBIBIIEMBIX K 3a/IlaHNIO0, BEIITOITHEHBI.

Heydoenemeopumenvno 3aaHue BBITOJIHEHO CO 3HAYUTEIBHBIM KOJMYSCTBOM OIUOOK HA HU3KOM ypoBHE. MHOTHE TpeOOBaHUSI, TIPEIbSIBISIEMbIC K
3aJaHUIO, HE BBIIOJIHEHE.

NN

3amaHne He BBLIMOJIHEHO.

4. 3agaHus TMATHOCTHYECKO PA0OThI /1JIsl OLIEHKH Pe3yJIbTATOB 00y4eHHUs M0 TUCIHUILTHHE (MOYJ/II0) B pAMKAaX BHYTPeHHeil U BHelIHeil
HE3aBHCHMOMH OLIEeHKHU Ka4ecTBa 00pa3oBaHus

@OC conepXHT 33aHUS Ul OLCHUBAHUS 3HAHUH, YMEHUI M HaBBIKOB, JEMOHCTPHPYIOIUX YPOBEHb C(HOPMHUPOBAHHOCTH KOMIETEHUUH U
MH/IMKATOPOB UX JTIOCTHXKEHUS B IPOLIECCE OCBOCHUS TUCIMITIIMHBI (MOTYJIS).



KomrmuiekT 3amanuii pa3paboTaH TakuM 00pa3oM, YTOOBI OCYIIECTBUTH MPOIEAYPY OLIEHKH KXKI0W KOMIETCHIINH, (POPMUPYEMBIX TUCITUTUTHHON
(Momynem), y 00ydaronierocsi B MiCbMEHHOH (opme.
Copneprxanne KOMIUIEKTA 33/1aHUH BKIIIOYACT: Mecmosbie 3a0aHUs.

KoMiuiekT 3a1aHnil JTMAarHOCTHYECKOH PadoThI

IIkana oueHUBaHUS B paMKax 0a/VIbHO-PEHTHHTOBOI CHCTEMBbI
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KonTposabHble 3a1anus

Bapuanr 1.
Pazgen 1. Stylistics as a Branch of Linguistics. Key Notions of Stylistics.
1.Stylistics is a branch of linguistics dealing with ... and, hence, with the subsystems making up the general system of language.
a) Vvariants, or varieties, of linguistic expression
b) inconsistencies in the use of language
c) territorial dialects
d) language history

2.The branch of stylistics which studies stylistic phenomena in the sphere of ... is called stylistic semasiology.

a) grammar
b) semantics



c) lexis
d) phraseology
3. A combination or accumulation of stylistic devices expressing the same idea or emotion is known as ....

4. Paradox is a good example of ... expectancy.

5. In the words of Professor Y.M. Skrebnev, ... can be roughly defined as the peculiarity, the set of specific features of a text type or of a specific
text”.

6. ‘Stylistics of the author’ is also known as ... stylistics.
7. The notion of foregrounding was suggested and developed by scholars belonging to the ... Linguistic Circle.

8. Stylistics of language analyses permanent, or ... , stylistic properties of language units, whereas stylistics of speech explores adherent stylistic
properties.

Paznen 2. Stylistic Semasiology, Lexicology and Grammar. Phonetic and Graphic Expressive Means.

For questions 9 — 18, please identify the stylistic means and devices used in the example sentences:

9. God damn my wife! She is an excellent woman.

10. Her family is one aunt about a thousand years old.

11. A great thunderstorm of sound gushed from the walls.

12. And the boys took their places and their books.

13. He knows how to kill a snake. He doesn’t rush to do it. He takes his time and does the job well.
14. No wonder his father wanted to know what Bosinney meant, no wonder.

15. It was a lovely city, a beautiful city, a fair city, a veritable gem of a city.

16. She made a lot of noise banging the ice-cube tray in the stainless steel sink.

17. Failure meant poverty, poverty meant squalor...

18. Women are not made for attack. Wait they must.

19. A conspicuous repetition of identical initial consonants in successive words is known as ...
a) alliteration

b) assonance

c) allusion



d) consonance

20. A(n) ... is a kind of rhyme in which the rhyming words have similar spellings but are pronounced differently.
a) single rhyme

b) double rhyme

c) eye rhyme

d) unaccented rhyme

21. Aninversion of the second of two parallel phrases or clauses is known as ..., e.g. “Adam, first of men, to first of women, Eve” (John Milton, Paradise
Lost).

a) anadiplosis

b) anaphora

c) hyperbole

d) chiasmus

22. ... 1s a trope in which an object or a concept is referred to by the name of something closely associated with this object or concept, e.g. “Friends,
Romans, countrymen, lend me your ears” [listen to me] (W. Shakespeare).

a) Metaphor

b) Metonymy

c) Inversion

d) Convergence

23. Repetition of words or phrases at the end of consecutive clauses or sentences is known as ...
24. An ... is a figure of speech in which opposite or logically incompatible concepts are juxtaposed, e.g. “expressive silence”, “loyal treachery”.

Pa3nen 3. Regional, social and occupational varieties of language. Functional Styles.
25. Professor I.R. Galperin distinguishes ... (how many?) functional styles in modern English.

26. The inclusion by ... of the belles-lettres style in the classification of functional styles remains highly controversial and is not a view shared by the
majority of scholars.

a) Y.M. Skrebnev



b) I. R. Galperin
c) 1. V. Arnold
d) A.N. Morokhovsky

27. Professor ... uses the term ‘sublanguages’ in the meaning usually associated with functional styles.

28. The style of ... documents is characterised, among other things, by such features as the use of long complex sentences and archaic forms and
words, e.g. ‘thereby’, ‘thereof’.

29. In England, social prestige has traditionally been attached to the phonetic standard known as ‘... Pronunciation’.

30. The notion of style in ... stylistics has to do with the way language is used under specific circumstances for a specific purpose.
a) literary

b) comparative

c) functional
d) decoding

31. In the view of 1.V. Arnold, the so-called ... style is the point of departure for distinguishing functional styles. It is stylistically unmarked and
simply reflects the current language norm.

32. Omission of articles and auxiliaries, especially in headlines, is a feature of ... style.

BapmuanT 2.
Pa3znen 1. Stylistics as a Branch of Linguistics. Key Notions of Stylistics.

1. A combination or accumulation of stylistic devices expressing the same idea or emotion is known as ....



2. In the words of Professor Y.M. Skrebnev, “... can be roughly defined as the peculiarity, the set of specific features of a text type or of a specific
text”.

3.The branch of stylistics which studies stylistic phenomena in the sphere of ... is called stylistic semasiology.

a) grammar
b) semantics
c) lexis

d) phraseology

4. The notion of foregrounding was suggested and developed by scholars belonging to the ... Linguistic Circle.
5. Paradox is a good example of ... expectancy.

6.Stylistics is a branch of linguistics dealing with ... and, hence, with the subsystems making up the general system of language.

e) variants, or varieties, of linguistic expression
f) inconsistencies in the use of language

g) territorial dialects

h) language history

7. Stylistics of language analyses permanent, or ... , stylistic properties of language units, whereas stylistics of speech explores adherent stylistic
properties.

8. ‘Stylistics of the author’ is also known as ... stylistics.
Paznen 2. Stylistic Semasiology, Lexicology and Grammar. Phonetic and Graphic Expressive Means.

For questions 9 — 18, please identify the stylistic means and devices used in the example sentences:

9. Her family is one aunt about a thousand years old.

10. He knows how to kill a snake. He doesn’t rush to do it. He takes his time and does the job well.
11. It was a lovely city, a beautiful city, a fair city, a veritable gem of a city.

12. Failure meant poverty, poverty meant squalor...



13. God damn my wife! She is an excellent woman.

14. And the boys took their places and their books.

15. She made a lot of noise banging the ice-cube tray in the stainless steel sink.
16. Women are not made for attack. Wait they must.

17. No wonder his father wanted to know what Bosinney meant, no wonder.
18. A great thunderstorm of sound gushed from the walls.

19. An inversion of the second of two parallel phrases or clauses is known as ..., e.g. “Adam, first of men, to first of women, Eve” (John Milton, Paradise
Lost).

a) anadiplosis

b) anaphora

c) hyperbole

d) chiasmus

20. A conspicuous repetition of identical initial consonants in successive words is known as ...
a) alliteration

b) assonance

c) allusion

d) consonance

21. An ... is a figure of speech in which opposite or logically incompatible concepts are juxtaposed, e.g. “expressive silence”, “loyal treachery”.
22. Repetition of words or phrases at the end of consecutive clauses or sentences is known as ...

23. A(n) ... 1s a kind of rhyme in which the rhyming words have similar spellings but are pronounced differently.
a) single rhyme

b) double rhyme

c) eye rhyme

d) unaccented rhyme

24. ... is a trope in which an object or a concept is referred to by the name of something closely associated with this object or concept, e.g. “Friends,
Romans, countrymen, lend me your ears” [listen to me] (W. Shakespeare).



a) Metaphor

b) Metonymy
¢) Inversion

d) Convergence

Pasgen 3. Regional, social and occupational varieties of language. Functional Styles.

25. In England, social prestige has traditionally been attached to the phonetic standard known as ‘... Pronunciation’.
26. Professor ... uses the term ‘sublanguages’ in the meaning usually associated with functional styles.

27. Professor L.R. Galperin distinguishes ... (how many?) functional styles in modern English.

28. The notion of style in ... stylistics has to do with the way language is used under specific circumstances for a specific purpose.

a) literary

b) comparative
c) functional
d) decoding

29. The style of ... documents is characterised, among other things, by such features as the use of long complex sentences and archaic forms and
words, e.g. ‘thereby’, ‘thereof’.

30. Omission of articles and auxiliaries, especially in headlines, is a feature of ... style.

31. The inclusion by ... of the belles-lettres style in the classification of functional styles remains highly controversial and is not a view shared by the
majority of scholars.

a) Y.M. Skrebnev
b) I. R. Galperin
¢) l. V. Arnold



d) A.N. Morokhovsky

32. In the view of 1.V. Arnold, the so-called ... style is the point of departure for distinguishing functional styles. It is stylistically unmarked and
simply reflects the current language norm.

MeToauuecKue MaTepualJbl, ONMPEACTAIOIINE NIPOUCAYPLI OLICHUBAHUA 3HAHMH (KJ’IIO‘II/I)

Bapuant 1
la

2b

3 convergence
4 defeated

5 style

6 decoding

7 Prague

8 inherent

9 irony

10 hyperbole
11 metaphor
12 zeugma

13 anaphora
14 Framing
15 gradation / climax
16 alliteration
17 anadiplosis (catch repetition)
18 inversion
19a

20c

21d

22 b

23 epiphora



24 oxymoron

25 five (5)

26 b

27 (Y. M.) Skrebnev

28 Official

29 Received

30c

31 neutral

32 newspaper / media / publicist

Bapuanr 2

1 convergence
2 style

3b

4 Prague

5 defeated

6a

7 inherent

8 decoding

9 hyperbole
10 anaphora
11 gradation / climax
12 anadiplosis (catch repetition)
13 irony

14 zeugma

15 alliteration
16 inversion
17 Framing
18 metaphor
19d

20a

21 oxymoron
22 epiphora



23 ¢

24 b

25 Received

26 (Y. M.) Skrebnev

27 five (5)

28 ¢C

29 Official

30 newspaper / media / publicist
31b

32 neutral



